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DISCOVERIES CONTINUED
An excavation is an act of archaeological exposure, recording and 

analysis, and represents one of the methodologies by which we come to 

understand the chronology and development of human activity through 

the interpretation of objects. The idea of an ‘excavation’ is a rich 

metaphor for the practice of contemporary artists who enact 

exploratory interventions into the cultural, historical and physical 

landscapes we inhabit and necessarily reshape. An excavation is never 

just a simple digging up of the past to reveal its curiosities, but is 

instead a field survey of civilisation’s will for introspection,  an act of 

ethical enquiry and a conjuring of the latent spirit of objects. In this 

sense, artists are traffickers in talismans: artefacts whose symbolic 

power and emotional import is animated in the space between their 

creation and reception. If we recognise our self-image in objects—which 

is to say, the embodiment of an inner life—it’s only because they’re our 

most tangible evidence of humanity’s refutation of oblivion at death. It’s 

perhaps no coincidence that the most famous of archaeological 

excavations, including the unearthing of the city of Pompeii, 

Tutankhamun’s tomb and the terracotta army of Emperor Qin Shi 

Huang, are testament to our faith in objects to tell us something of our 

desires in this life and beyond. 

EXCAVATION: The Armory Exhibition 2012 presents works by artists 

associated with  Newington Armory’s artistic program, including artists 

who have undertaken residencies, regularly made use of its studio 

spaces in the creative development of new work, or otherwise 

presented works as part of the Armory’s exhibition program since 2005. 

Presented at the Armory Gallery, a former Royal Australian Navy 

ammunitions and high-explosives storehouse surrounded by blast-

diffusing walls of earth as if itself half-buried in the landscape, 

EXCAVATION explores connections between the conceptual 

methodologies and formal experiments of contemporary artistic 

practice and the significant history of industrial activity, land 

reclamation, urban development and adaptive re-use on the Newington 

and Homebush estates over the course of more than two centuries.  

Like the strata within an archaeological dig, the works presented in 

EXCAVATION—across painting, printmaking, sculpture, ceramics, glass, 

photography, video and installation—offer evocative remnants of artists’ 

preoccupations that in turn reveal something of our material cultures and 

the times in which we live. 

Newington Armory is located on the land of the Wangal people of the 

Darug nation, the traditional custodians of the lands extending along the 

south side of Sydney Harbour and Parramatta River, roughly between 

Cockle Bay and Rose Hill. The area around the Armory came to be known 

as ‘The Flats’ by a scouting party within days of the landing of the First 

Fleet, later becoming part of the Newington Estate in 1807 which was 

acquired by the free settler and merchant John Blaxland. Shell middens 

lined the once extensive tidal wetlands and mangrove forest around 

Homebush Bay and there is evidence that Aboriginal people worked for 

and traded with Blaxland. In 1810 D’Arcy Wentworth, who had arrived as 

part of the Second Fleet in 1790 to serve as assistant surgeon in the colony, 

acquired the land between Haslams Creek and Powells Creek which spill 

into Parramatta River and today frame the triangular site of Sydney 

Olympic Park with the M4 Motorway at its southern boundary. Since the 

early nineteenth-century the land bounded by Duck River in the west and 

Powells Creek in the east—taking in the modern-day suburbs of Newington, 

Silverwater, Auburn, Lidcombe, Homebush, Wentworth Point and Sydney 

Olympic Park —has been the site of numerous activities with land occupied 

and appropriated accordingly: Blaxland’s salt pans, flour mill, cattle grazing 

and logging; Australia’s first horse stud and racecourse; Rookwood 

Cemetery; Newington State Hospital and Asylum for Women; the State 

Brickworks and State Abattoir; Silverwater Correctional Complex; 

Flemington Markets; and a long list of government, private and foreign 

owned chemical and manufacturing industries. 

By the 1970s, after decades of land reclamation and as Sydney’s suburban 

sprawl bypassed the peninsular in its push ever westwards, the area 

became a black spot for most Sydneysiders, seemingly invisible in its 

neglect, treated as a dumping ground for household and industrial waste, 

or appropriated for other means, like the petrol heads that convened illegal 
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drag races at ‘Brickies’, the stretch of Underwood Road that followed the 

line of Powells Creek ending at the intersection of Parramatta Road. This 

lively subculture was captured in the cult-classic film The F.J. Holden, a 

story of the daily joys and frustrations of a couple of best mates from 

Bankstown, which premiered in 1977 at the Chullora Drive-in. Interestingly, 

the film depicts a mostly Anglo-Australian culture at a time when the 

surrounding suburbs were on the cusp of radical social change following 

the shift in federal immigration policy during the Fraser Government, a 

process that has continued to the present day making the area one of the 

most ethnically diverse in the country. Transformed in the 1990s as the site 

for the 2000 Olympic Games, the area in the twenty-first century is home 

to some of Australia’s most advanced sporting facilities, extensive 

parklands and an increasing commercial, residential and entertainment 

sector, a profound process of change that represents one of Australia’s 

most significant environmental remediation and urban renewal projects. 

Taking this long view of the area’s multilayered history several artists have 

created new works that signal their direct engagement with the Newington 

Armory site. Gary Deirmendjian’s strata – newington armory, created as a 

temporary site-specific installation on the grounds surrounding the Armory 

Gallery, is both a literal and symbolic excavation. A trench has been dug in 

which the artist has filled an assemblage of discarded household items and 

rubbish collected from the streets that acts as a kind of reverse sinkhole, an 

aperture from which we encounter regurgitated evidence of our 

consumerist culture’s unsustainable use of resources and exploitation of all 

the earth yields. This work is related to Deirmendjian’s previous work strata 

(2011), an installation that incorporated the heritage-listed Willoughby 

Incinerator in Sydney’s North Shore, originally designed by Walter Burley 

Griffin in 1930-1938 and like Newington Armory recently converted into an 

art space, that made use of the opportunities presented by the internal 

modernist architectural spaces and structures of a site once dedicated to 

the incineration of waste. 

Long-time Newington Armory studio resident Szilvia György’s Discoveries 
continued, from which this essay takes its title as a poetic description of 

the idea of continual renewal in material culture, comprises a re-used 

timber crate filled with terracotta clay in which sits porcelain remnants of 

the artist’s ‘failed’ works, like half-excavated vertebrae in a paleontological 

finding. The work is reminiscent of the nearby historic Brickpit whilst also 

signalling György’s deep respect for the re-use of nature’s materials in a 

positive feedback loop that engenders new work from old and embraces 

the element of risk as inherently worthwhile in itself—without it artistic 

development would be inert. 

Tevita Havea’s Purple heart, a large-scale installation of concentric circles of 

glass specimen jars arranged in towers of varying height, is in its form 

immediately suggestive of a target or blast radius. Closer inspection reveals 

that contained in some jars are pigs’ hearts in preserving alcohol, whilst 

black spear-like forms pierce the glass structure at intervals. Referencing 

the U.S. military badge of merit awarded to personnel wounded or killed in 

combat and presented in the context of the Armory, Havea’s Purple heart 
asks us to consider the nature of violence—what might be called its 

brutality of fact—as it draws connections between the savagery and 

sacrifice of war with the slaughter and disassembling of our fellow sentient 

beings into their component parts. 

Similarly, Paul du Moulin’s Can you tell us what really happened that day?, a 

series of postcards depicting surrealistic compositions of mannequin body 

parts in a derelict train carriage, is informed by what the artist refers to as 

the unrecorded tragedies and unidentified casualties caused by the 

deployment of armaments in international conflicts. Du Moulin’s act of 

sending postcards through the mail is suggestive of missives from ghostly 

presences, a melancholic attempt at human connection across generations. 

A rigorous understanding of materials and knowledge of the development 

of traditional forms is integral to the practices of Rose Daridis and Dianne 

Turner. As highly experienced ceramicists and potters each in their way has 

developed an impressive body of work and research that centres on the 

significance of clay sources, traditional production methods and 

contemporary experimentation. Turner’s Smoko, an assemblage of 

porcelain smoking pipes each with a unique bowl design, is the artist’s 

response to discoveries made as a result of her significant role in original 

historical research, curatorial interpretation, preservation and engagement 

with Australian colonial clay artefacts uncovered in Parramatta and 
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surrounding riverside locations. Indeed, the region is crucial to the colony’s 

beginnings in clay works with brickworks having been established in Rose 

Hill as early as 1790. Viewed in relation to the clay pipes excavated in the 

region Smoko is a paradoxical reminder that objects whose purpose is to 

act as a receptacle of the immaterial and ephemeral can themselves have a 

permanency, speaking to us through centuries to tell us something of their 

creators and users. 

The ongoing excavation of clay samples from sites in proximity to the 

Parramatta River has been of central significance to the research and 

development of the artistic practice of Rose Daridis. Presented in this 

exhibition is a selection of raw, processed and unfired clay samples, 

aggregate and minerals removed from found clays, and fired test tiles 

which together represent Daridis’ unique contribution to the knowledge 

and understanding of indigenous clays in this area of Sydney. In addition, 

this rich collection of samples has allowed Daridis to undertake extensive 

experimentation in the mixing and interaction of the chemical elements and 

geological properties of clay and glaze materials which has deeply 

informed her practice, as evidence in her series of new works Armory pods 
and Armory shells.

The curatorial proposition of an excavation as metaphor for the conceptual 

methodologies of artists for whom an engagement with socio-political 

realities is a central preoccupation is explored in the selection of a suite of 

works that most immediately signal their contemporary relevance. Bonita 

Ely’s series of photographs taken of the Murray River’s edge reveal the 

artist’s extraordinary commitment to the river that runs through her 

hometown of Mildura, perhaps Australia’s most important river system 

given its contribution to the irrigation of the continent’s south-east 

ecosystems and food bowl. Marrying the evidentiary powers of 

photography with conceptual interventions into the act of picture-making, 

Ely has marked grid-like sections of the river’s edge at the same location 

thirty years apart as a kind of geological field survey in microcosm, 

providing a long-view of the always relevant question of environmental 

sustainability in the face of human neglect and degradation. 

Similar concerns are explored in John Gillies’ Road movie (part 1) in which 

an unnamed driver journeys along Parramatta Road to a cacophony of 

traffic and funeral-like organ before reaching bushland in a seductively 

beautiful gloaming. Once there, the driver buries the car under moonlight 

accompanied by a white horse, a mythological symbol of saviour from 

hopelessness. More than just a take on modern life’s addiction to the car 

Gillies’ road movie is a meditation on the efficacy of individual resolve 

against looming end-of-world scenarios. 

Locust Jones’ Ride it ‘til it dies is a large-scale drawing of fiercely scrawled 

words and imagery that coalesce into a kind of mind map of social and 

political protest that depicts a moment in time, the month of April 2009 

that saw protests in London during the G20 summit. Employing a minimal 

colour palette of black, greys and blues with faint washes of greens and 

yellows, Jones builds layers of ink and overlapping forms that delineate a 

kind of world map whose cartography reflects the turmoil of its content: 

the social unease and the collective loss of faith in state and corporate 

interventions into public and private life and relationships leading up to and 

in the aftermath of the global financial crisis of 2007. Though largely 

non-violent, this 2009 protest was a precursor to the much more violent 

and widespread riots that took place in London and other parts of England 

in August 2011. Taken in its panoramic format, Ride it ‘til it dies signals 

Jones’ ongoing preoccupation with the ephemeral but historically 

significant strata of contemporary life as inflected by politics in a manner 

similar to fellow Australian artist George Gittoes or the late American 

painter Leon Golub who depicted the violent and corrupt excesses of 

American foreign policy in the late twentieth and early twenty-first 

centuries. 

The kind of social anxiety this engenders is also apparent in Jessica Tyrrell’s 

The vanishing city, raising the spectre of imminent mass destruction by 

casting the viewer in a role that has consequential effect on the playback of 

sound and vision of imploding high-rise buildings in a haunting 

monochromatic world of rubble and ash. More than just the collapse of 

bricks and mortar, Tyrrell’s work speaks to the hubris of power structures, 

eerily pertinent at a time when One World Trade Centre, nearing the end of 

its construction, takes the mantle of tallest building in Manhattan a decade 

after the calamity of 9/11. 
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Addressing the stark reality of such fears is Khaled Sabsabi’s video work 

Try, showing the ammunition-scarred façade of an apartment building in 

Beirut as seen through the windshield of a car whose wipers agitate on 

endless loop like the wings of a mechanical insect or as if in a repetitive act 

of prayer. The teardrop-like rain spots that perpetually re-appear on the 

windshield’s glass—itself a sign of a world mediated by screens—remind us 

that the naked will of good intentions is no guarantee of safe passage 

through the fog of war. 

The re-use of materials and the appropriation of found objects, particularly 

those common in domestic and industrial contexts, is another means by 

which artists infuse layers of meaning and association with material culture 

into otherwise banal or abstract forms. For Akira Kamada materials such as 

stone and wood are more than just mediums for self-expression, they are 

elements of the natural world that have a latent truthfulness and spirit in 

direct relation to their raw, unadulterated and tangible ‘thingness’. 

Kamada’s series of constructions, comprised of interlocking frames of 

salvaged timber that can be assembled in multiple configurations, are at 

once formal experiments in the shifting tensions between two-dimensional 

space and three-dimensional volume, and the visualisation of the principles 

of interconnectivity between ourselves and the natural world. 

Both James McCallum and Deborah Redwood utilise salvaged steel and 

other materials to create forms and lines that project their internal 

geometries into the space around them whilst suggesting other formal and 

intellectual concerns. McCallum’s La cucaracha, for example, contains all of 

the tension in stasis versus movement and gravity versus weightlessness in 

its delicate balance of forms, reminiscent of the work of Australian master 

Clement Meadmore whom like McCallum sought inspiration in the 

improvisations of jazz. Redwood’s Gutters and drainpipes series, on the 

other hand, is rooted in more concrete concerns over the sustainability of 

urban sprawl and water usage, whilst also playfully referencing visual 

tropes in modernist Abstraction in the tangle of primary-coloured lines that 

turn the gallery wall into a picture plane on which to delineate spatial 

arrangements. 

Claire Healy and Sean Cordeiro’s Drunken clarity is a simple brown-glass 

beer bottle which has undergone the traditional Japanese process of 

kintsugi (meaning ‘golden joinery’), begun in the late fifteenth-century 

whereby broken crockery is reassembled using lacquer and gold. It is 

believed that collectors became so enamoured of the aesthetic that prized 

ceramics were deliberately smashed just to have them mended in gold. In 

this sense the work is a playful visual pun on the word ‘smashed’, signalling 

parallel exhilarations in moments of destruction and inebriation that, whilst 

having obvious detrimental effects, often allow us to see things anew.  

The sculptures of Adam Galea are remarkable in their ability to suggest 

uncanny associations with minimal means, manipulating the scale and form 

of the human body in contrast to assemblages comprised of found and 

created objects suggestive of mysterious machines or sacrificial altars of 

lost civilisations. Galea’s sculptures often have the look of being at once 

ancient and modern inventions, nonsensical contraptions designed to 

confound our understanding of the rationality of the principle of form 

following function. To reason with them is to enter a surrealistic subversion 

of deus ex machina.

The realms of memory, dreams and myth, despite their seeming 

contradiction in nature to the scientific basis of archaeological excavations, 

is an inevitable line of enquiry in our interpretation of material culture. 

Alexis Apfelbaum’s Journey home is a hammock-like hanging sculpture 

made from the calico and cotton of recycled futons. Its web-like enveloping 

of space suggests a kind of dream-catcher laying in wait to snare our 

unconscious fears and desires. Similarly Index of happiness, a diptych of 

wonderfully realised prints by Heather Kepski offers a layering of golden 

tones, textures and motifs that have special resonance to the artist’s 

memories of travels in South-East Asia, particularly her deep and sustained 

engagement with the people of Myanmar and Indonesia, as both an artist 

and practising psychologist specialising in the treatment of trauma. 
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Osnat Almog’s practice is informed by her interest in Eastern philosophies 

and mysticism as a means of visually articulating the metaphysical and the 

substance of things. A selection of paintings from her series Ancient soul 
demonstrates her deftness in wielding paint to create layers of hues and 

textured gestures that conflate to suggest a skyline of buildings, arches and 

chimney tops, whilst configurations of steel wire project from the picture 

plane to extend the delineation of spatial arrangement into three 

dimensions. Suggestive of a weathered temporal existence Almog’s 

paintings are dreamlike in their balance between the remembrance of the 

detail in the surface of things and their indistinctness as whole forms. 

Delving into myth is Midas (fool’s gold), Simon Maberley’s wonderfully 

arresting gold skull that conflates the legend of King Midas, whose magic 

touch is an allegory of our enslavement by greed, with the use of iron 

pyrite, used in the process of coal mining and mined for its own use in the 

production of sulphuric acid, including for use in car batteries. Ouroboros is 

his interpretation of the ancient symbol of eternal return. Instead of a 

serpent eating its own tail in a cycle of perpetual renewal Maberley runs 

anthropomorphism in reverse, transforming the head of the serpent into a 

blown-glass human skull from which a petrol pump’s nozzle acts as tail, 

thus positing two contradictory assertions: a critique of humanity’s appetite 

for finite resources met with the symbol of the idea that the world will recur 

in a self-similar form ad infinitum. In this sense—as the ‘father’ of history 

Herodotus suggested in his Histories when he confessed ‘digressions are 

part of my plan’—we are wise to accept the inevitability that our search for 

answers in objects yields only more questions. 

Pedro de Almeida 
May 8, 2012

Simon Maberley, Midas (fool’s gold), 2010. Photo: Paolo Busato. 
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Previous page & below: Tevita Havea, Purple heart (detail), 2012. 
Photo: Pedro de Almeida.

Right: Beef carcases, Homebush Abattoirs, 1954.  
Photo: Ern McQuillan, Australian Photographic Agency.  
State Library of New South Wales Collection.
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Left: Bonita Ely, Barmah Forest: Grids B, 2007, from  
The Murray’s Edge series.  

Right: Sean Cordeiro & Claire Healy, Drunken clarity, 
2011. Photo: Jenni Carter. 

Below: Homebush Bay reclamation: bulldozer working, 
1948. NSW Government Printing Office. State Library 
of New South Wales Collection.
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Above: Rubbish and pollution, Homebush Bay, 1972. NSW Government 
Printing Office. State Library of New South Wales Collection.  
© New South Wales Department of Attorney General & Justice. 

Right: Gary Deirmendjian, study for strata – newington armory, 2012. 
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Above left: Szilvia György, Discoveries continued, 2012.  
Photo: Pedro de Almeida. 

Left: Szilvia György’s studio space, Newington Armory, 
Building 24. Photo: Pedro de Almeida. 

Above: Aerial view of State Brickworks, Homebush Bay, 
1957. Photo: NSW Government Printing Office. State 
Library of New South Wales Collection. 
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Above left: Homebush Brickpit, north wall, August 2011. Photo: 
Rose Daridis, showing:  
1) The reddish surface layer of secondary clay where samples were 
collected. This clay is saturated with fine red and yellow iron oxide 
particles that break down when wet.  
2) The deeper layers of white primary clay beds intermingled with 
aggregate of red and yellow iron oxide. This deeper layer of clay 
is similar in nature to the clay retrieved from the excavation at 
Newington Armory. 

Left: Rose Daridis, Found clay samples – raw and processed: 
unfired; samples of aggregate and minerals removed from found 
clays, 2005-2012. Photo: Pedro de Almeida.

Above: Rose Daridis, Armory pods, 2012. Photo: Pedro de Almeida.
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Above: Homebush Abattoirs, 1945. NSW Government Printing 
Office. State Library of New South Wales Collection.

Right: Adam Galea, Over a barrel, 2011.



29 30

Right: Dianne Turner, Smoko (detail), 2012.  
Photo: Pedro de Almeida. 

Below right: The Cauldron at Sydney Olympic Stadium, 
Sydney 2000 Olympic Games, 24 September 2000.  
Photo: Loui Seselja. © National Library of Australia. 

Below: Silverwater Prison, 1977. NSW Government Printing 
Office. State Library of New South Wales Collection.  
© NSW Department of Attorney General & Justice.
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Above left & centre: Simon Maberley, Ouroboros, 2010. 

Above right: Shell Refinery, Clyde, 1964. Photo: Curly Fraser, Australian 
Photographic Agency. State Library of New South Wales Collection.  
© Shell Australia Ltd. Reproduced with permission from Shell Australia Ltd. 
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Left: Khaled Sabsabi, Try (video still), 2004. 

Below: State Brickworks, Homebush Bay: bricks, 1929.  
NSW Government Printing Office. State Library of New South 
Wales Collection.
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Left: Locust Jones, Blow by blow, 2011. Photo: Silversalt Photography.

Above: Jessica Tyrrell, The vanishing city (production stills), 2009.
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Above: Aerial photograph of Royal Australian Navy Armament Depot, Newington, 1970, showing 
Building 18 (what is now the Armory Gallery) in the top right corner. Photo: Maurie Wilmott, Australian 
Photographic Agency. State Library of New South Wales Collection. © Royal Australian Navy. 
Reproduced with the permission of the Royal Australian Navy. 

Right: Paul du Moulin, from the series Can you tell us what really happened that day?, 2012. 
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Left: Alexis Apfelbaum, Journey home (detail), 2000 (re-worked 2007).

Above: Newington Hospital, 1954. NSW Government Printing Office.  
State Library of New South Wales Collection. 
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Left: Heather Kepski, Index of happiness 2, 2009. 

Below: Akira Kamada, Shape of family, 2009, Newington Armory. Photo: Paul K Robbins. 
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Above: James McCallum, Happy anniversary, 2012 (left); 
La cucaracha, 2012 (right). Photo: Pedro de Almeida.

Right: Deborah Redwood, Gutters and drainpipes 
(installation view), 2011.
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Above: Osnat Almog, Sky line, 2008. 

Right: John Gillies, Road movie (part 1), video stills, 2008. 
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OSNAT ALMOG
Ancient soul
2008
oil and wire on canvas 
100 x 60 cm

In-between
2008
oil on canvas
92 x 92 cm

Musical strings 1    
2008 
oil and wire on canvas 
20 x 20 cm    

Musical strings 2    
2008 
oil and wire on canvas 
20 x 20 cm 

New wind
2008
oil on canvas
60 x 60 cm

Sky line
2008
oil and wire on canvas
60 x 60 cm

The gate of intention
2008
oil and wire on canvas
120 x 120 cm

All works courtesy the artist. 

ALEXIS APFELBAUM
Journey home
2000 (re-worked 2007)
cotton wadding, calico, cotton thread, 
dye, bamboo
1400 x 250 x 10 cm 
courtesy the artist. 

SEAN CORDEIRO & CLAIRE HEALY 
Drunken clarity
2011
smashed beer bottle, pulverised 24 
carat gold leaf in gum arabic medium, 
shellac, putty, cyanacrylate,  
oak vitrine
33 x 15 x 15 cm
courtesy the artists and Gallery Barry 
Keldoulis, Sydney. 

ROSE DARIDIS
Found clay samples – raw and 
processed: unfired; 
Samples of aggregate and minerals 
removed from found clays
2005-2012 
65 samples
5 x 3 x 3 cm (large containers)
2.5 x 3 x 3 cm (small containers)

Test tiles made from found clays
fired to 1000, 1100, 1280˚C 
2005-2012 
78 tiles
dimensions variable

Armory pods
2012
found clays, aggregate and minerals 
found at Newington Armory (series of 
nine)
fired to 1260˚C 
12 x 8 x 8 cm (each)

Armory shells
2012
found clays, aggregate and minerals 
found at Newington Armory (series  
of eleven)
fired to 1260˚C  
5 x 3 x 3 cm (each)

All works courtesy the artist. 

GARY DEIRMENDJIAN
strata – newington armory
2012
site-specific installation 
discarded household items and 
rubbish (including whitegoods, toys, 
electrical equipment and 
consumables), earth, turf and other 
dimensions variable
courtesy the artist. 

PAUL DU MOULIN
Can you tell us what really happened 
that day?
2012
series of nine postcards 
10 x 21 cm (each postcard)
courtesy the artist. 

BONITA ELY
Murray River fieldwork – Grids
1977
photographs from scanned 
transparencies printed as ink jet prints 
on semi-gloss archival paper
29.5 x 44 cm (horizontal 
photographs)
44 x 29.5 cm (vertical photographs)  
21 photographs (artist’s proofs) 
Locations: Colemans Bend; Barmah 
Forest; near Boundary Bend at the 
junction of the Murray and 
Murrumbidgee Rivers; Swan Reach; 
Lake Alexandrina.

From The Murray’s edge series – Grids
2007 
photographs printed as ink jet prints 
on archival matte paper
29.5 x 44 cm (horizontal 
photographs)
44 x 29.5 cm (vertical photographs)
25 photographs (artist’s proofs)
Locations: Murray River Corryong; 
Barmah Forest; near Boundary Bend 
at the junction of the  Murray and 
Murrumbidgee Rivers; Swan Reach; 
Lake Alexandrina.

Murray/Murundi 
with contributions from Jack & Annie 
Koolmatrie, Leigh Hobba & Dulcie Ely
published by Experimental Art 
Foundation, Adelaide, 1981
funding: Victorian Ministry of the Arts 
Literature Grant 
paperback, 90 p., ill., maps, 23 cm. 

All works courtesy the artist and 
Milani Gallery, Brisbane.
 
ADAM GALEA
Inspection
2012
mixed media
50 x 100 x 50 cm

Load
2012
mixed media
50 x 100 x 50 cm

Nitro process worker
2012
mixed media
30 x 30 x 20 cm 
 
All works courtesy the artist. 

CATALOGUE OF WORKS
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JOHN GILLIES
Road movie (part 1)
2008
single channel HD video,  
9:00, stereo sound
the driver: Matt Prest
music: Ralph Benatsky, organ: Nigel 
Kellaway
produced with the assistance of 
Screen Australia
courtesy the artist.

SZILVIA GYÖRGY
Discoveries continued 
2012
porcelain, unfired terracotta clay, 
wooden box 
63 x 56 x 38 cm 
courtesy the artist. 

TEVITA HAVEA
Purple heart
2012
glass jars, wood, plant matter, pig 
hearts and preserving alcohol
305 cm (diameter) 
courtesy the artist. 

LOCUST JONES
Ride it ‘til it dies
2009
ink on Arches Watercolour paper
135 x 1000 cm
courtesy the artist and Dominik 
Mersch Gallery, Sydney.

AKIRA KAMADA
Love
2010
timber, bamboo, stain and glue
dimensions variable on composition 
(approx. 100 cm)

Construction raw 5
2011
timber, bamboo and glue 
dimensions variable on composition 
(approx. 50 cm)

Construction raw 8
2011
timber, bamboo, paint and glue 
dimensions variable on composition 
(approx. 30 cm)

All works courtesy the artist.  

HEATHER KEPSKI 
Index of happiness 1
2009
collagraphs, woodcuts, chine-collé, 
stencils
81 x 71 cm 

Index of happiness 2
2009
collagraphs, woodcuts, chine-collé, 
stencils
81 x 71 cm 

All works courtesy the artist. 

SIMON MABERLEY 
Midas (fool’s gold)
2010
blown glass, fake gold leaf
32 x 25 x 30 cm

Ouroboros
2010    
blown glass, steel, petrol bowser 
nozzle, electric pump and fluid
200 x 140 x 35 cm  

All works courtesy the artist. 

JAMES McCALLUM
Happy anniversary 
2012 
painted steel 
37 x 28 x 25 cm

La cucaracha
2012 
painted steel
43 x 39 x 39 cm 

Mushrooms
2012 
acrylic on board and paper
63 x 91 cm

All works courtesy the artist. 

DEBORAH REDWOOD
Gutters and drainpipes 
(eleven works from series)
2011
galvanised and stainless steel, bronze, 
aluminium and mirror Perspex
dimensions variable
courtesy the artist. 

KHALED SABSABI
Try
2004
video, 1:06 loop
courtesy the artist. 

DIANNE TURNER
Smoko
2012
porcelain slips (77 works)
4 x 4 x 9 cm (each)
courtesy the artist. 

JESSICA TYRRELL
The vanishing city
2009
single-channel interactive audio-visual 
installation, 6:12 loop
dimensions variable
courtesy the artist.
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ARTISTS 
OSNAT ALMOG was born in 1976 in Israel. She has a Bachelor of Fine Arts 

from the National Art School, Sydney, and a Master of Art from the College 

of Fine Arts, University of NSW, Sydney. Utilising various mediums Almog’s 

practice is embedded in a continued exploration of the substance of things 

and the search for their essence by using symbolic motifs that have strong 

metaphysical and mythical resonance rooted in Eastern philosophies and 

mysticism. She has been a finalist in numerous art prizes including the 

Blacktown Art Prize, Fisher’s Ghost Art Prize and Waverley Art Prize. Her 

work is held in private collections in Australia, Israel, Germany and the U.S.A. 

In 2006 Almog established The Art Studio in Maroubra, providing art 

tutorials and workshops for adults and children in a variety of mediums. 

ALEXIS APFELBAUM was born in 1965 in Abington, Pennsylvania, U.S.A., 

and currently resides in the Blue Mountains. She is inspired by the power 

and forms of nature as well as from human stories of beauty, darkness and 

absurdity, working across a variety of mediums from painting, illustration, 

collage, sculpture, installation and multimedia. Apfelbaum has a Bachelor of 

Arts (Fine Arts) and a Master of Arts in Art Therapy from the University of 

Western Sydney. She has worked as an art therapist on art projects with 

people with mental illness, homeless youth and people in the prison system, 

including at Long Bay Correctional Centre. She has been the recipient of a 

National Association of for the Visual Arts Marketing Grant and a Bathurst 

Regional Art Gallery Scholarship. In 2011 Apfelbaum co-founded the artist-

run-initiative Quirk-ability Inc., a gallery located on Parramatta’s Church 

Street, to showcase the work of artists from western Sydney and beyond. 

SEAN CORDEIRO & CLAIRE HEALY have worked together as artists since 

their final year of their Master of Fine Arts at the College of Fine Arts, 

University of NSW, Sydney, in 2002, and were the recipients of the Helen 

Lempriere Travelling Arts Scholarship in 2003.  After years traveling 

extensively through Asia and the Sub-Continent, in 2005 Cordeiro and 

Healy were awarded Australia Council residencies in Berlin and Tokyo. In 

2006-2007 they were Guest Artists at the Universität der Künste, Berlin, 

having both been awarded prestigious Samstag Scholarships. In 2010 they 

participated in the residency program at the Akiyoshidai International Artist 

Village, and took part in the inaugural Setouchi International Art Festival, 

which took place over nine islands in the inland Seto Sea, Japan. They have 

held numerous solo exhibitions, including Are We There Yet?, The Corcoran 

Gallery of Art, Washington D.C., and the forthcoming retrospective at the 

Museum of Contemporary Art Australia in October 2012. Their monumental 

installation Life Span was part of the Australian representation at the 53rd 

Venice Biennale in 2009. Cordeiro and Healy’s work has been included in 

group exhibitions in Australia, the Czech Republic, China, France, Germany, 

Italy, Japan, New Zealand, Switzerland, Turkey, Taiwan and the United 

Kingdom. 

ROSE DARIDIS is a long-time resident of north-west Sydney. She has 

worked as a potter, ceramicist and arts tutor for over two decades. Her 

practice is deeply informed by her sustained investigation into and 

experimentation with found clays in areas around Sydney combined with 

inspiration from metaphysics, philosophy, music and her Greek and Balkan 

heritage. She has a Diploma of Education from the Australian Catholic 

University, Sydney, and extensive formal training in pottery, ceramics, 

glazing and industrial mould-making. She is a founding member of 

Parramatta Clay & Arts Incorporated for which she is also a board member, 

technical advisor and pottery teacher. She has been a tutor and studio 

technician for various arts, educational and disability support organisations 

for which she has developed and delivered pottery, children’s and art 

therapy programs. Since 2001 Daridis has exhibited her work regularly in 

group exhibitions, and in 2010 presented The Unusual Suspect, a solo 

exhibition at Pine Street Creative Arts Centre, Chippendale. She has 

undertaken community art projects, including Put Art in Your Park for 

Willoughby City Council and is the recipient of awards for her work. 
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GARY DEIRMENDJIAN was born in 1967 in Leninakan, Armenia, U.S.S.R. 

(now Gyumri, Armenia), migrating to Sydney in 1979. He trained as an 

aeronautical engineer before undertaking a Master of Fine Arts in Sculpture 

at the National Art School, Sydney. His practice encompasses sculpture, 

photography, video, installation and increasingly site-specific works with a 

commitment to creating art to be experienced in shared spaces. He has 

held several solo exhibitions, including a broad survey of his work at the 

University of Western Sydney in 2010, and in 2011 was commissioned for a 

major public installation, consumer temple – aarhus, for Sculpture by the 

Sea, Denmark. In addition, his work has been exhibited in all major national 

sculpture exhibitions, including the Helen Lempriere National Sculpture 

Award, McClelland Sculpture Survey & Award, and Sculpture by the Sea 

(Bondi and Cottesloe), on several occasions. Deirmendjian has received 

several awards and commissions for public art and private collections 

including Arc de triomphe individuel (2010), commissioned by Sydney 

Olympic Park Authority, commemorating the tenth anniversary of the 

Sydney Olympic Games. He is the author of Sydney Sandstone (Craftsman 

House, 2002) and is represented by Artereal Gallery, Sydney. 

PAUL DU MOULIN was born in Glen Innes, NSW, in 1961. He has a Master of 

Fine Arts from the College of Fine Arts, University of NSW, Sydney. His 

work, across drawing, painting, printmaking, photography and sculpture, 

explores the significance of cultural artefacts in relation to the natural and 

man-made world, often with surrealistic approaches to image making. He 

has exhibited his work in solo and group exhibitions for over two decades, 

including Foreign Exchange, Dagaocun Art Gallery, Beijing, where he 

undertook an artist-in-residence program, and the solo exhibition Velvet 
Revolution: A Moment in Time in the Czech Republic, Seeger Gallery, Leura. 

Du Moulin has been the recipient of several awards and has curated 

exhibitions, including First Contact, Egon Schiele Art Centrum, Czech 

Republic, and Sublime Elevations (co-curated with Sophie Seeger), 

Newington Armory Gallery. As a resident of the Blue Mountains he has  

also held the position of Executive Director of the Blue Mountains Artist 

Company, and currently owns and operates Du Moulin Studios Gallery  

in Leura. 

BONITA ELY was born in 1947 in Mildura, Victoria, and lives and works in 

Sydney. Her diverse practice is based on the premise that a particular idea 

requires the deployment of particular mediums, contexts and technologies. 

Since the 1970s one of the focal points of Ely’s practice has been 

environmental issues and their socio-political contexts that are now 

increasingly urgent. In 2009 Ely obtained a PhD from the University of 

Western Sydney. Recent exhibitions include the solo show The Murray’s 
Edge, Art Gallery of New South Wales, Sydney, and the group exhibition  

In the Balance: Art for a Changing World, Museum of Contemporary Art, 

Sydney. Ely is Head of the Sculpture, Performance and Installation 

Department of the College of Fine Arts, University of New South Wales, 

where she is a Founding member of the Environmental Research Initiative 

for Art, and is represented by Milani Gallery, Brisbane. 

ADAM GALEA, born in 1987 in Sydney, is an emerging artist who graduated 

in 2010 with a Bachelor of Fine Arts from the National Art School, Sydney, 

and undertook his first Newington Armory residency in 2011. His work is 

predominantly sculptural and utilises materials such as bronze, steel, stone, 

cement, clay, wood, fibreglass, resin, paper pulp, latex and textiles. In 

addition to several group exhibitions over the past five years, in 2011 Galea 

held two solo exhibitions in Sydney at TAP Gallery and Quirk-ability Gallery, 

whilst also receiving a commendation in the Hornsby Art Prize.

JOHN GILLIES, born in 1960 in Beaudesert, Queensland, works with 

performance, photography, installation, music and sound, and is widely 

recognised as a leading figure in the development of video art in Australia 

since the 1980s. The survey exhibition John Gillies: Videowork 1982-2001, 
curated by Blair French, toured Australia in 2004–2006. His work has been 

shown widely internationally, including at the Tate Modern, London; 

Museum of Modern Art, New York; Museu de Arte Moderna da Bahia, 

Salvador; Museo Reina Sophia, Madrid; National Museum of Korea, Seoul; 

and in the London, Sydney and Melbourne film festivals. His video work is 

held in public collections including the National Gallery of Australia, 

Canberra; Australian Centre for the Moving Image, Melbourne; Gallery  

of Modern Art, Brisbane; and the Fukuoka Art Museum, Japan.
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SZILVIA GYÖRGY has been practicing as a maker of ceramic objects that 

relate to human space for a decade. She has taken up jewellery more 

recently as a way of exploring the qualities of various materials, structure, 

movement and colour in direct relation to the human body, and regards 

jewellery as ‘wearable ideas’. She has a Bachelor of Fine Arts from National 

Art School, Sydney, having also studied at the Institute of the Arts, 

Australian National University, Canberra and TAFE. Since 2003 György has 

exhibited her work in solo and group exhibitions, including the International 

Triennial of Silicate Arts, Kecskemet, Hungary; FLICAM Emerging Artists 

Exhibition, Fuping, China; Keramikmuseum, Westerwald, Germany; State 

Library of Queensland, Brisbane; and Sculpture by the Sea, Bondi. She has 

undertaken artist-in-residence programs in Sydney and Hungary and her 

work is in public and private collections. 

TEVITA HAVEA was born in Nuku’alofa, Tonga, in 1969. He graduated with a 

Bachelor of Visual Arts from the Australian National University, Canberra, in 

2005, and has undertaken residencies at Sydney College of the Arts and 

Newington Armory. He works predominantly in glass and organic materials 

across sculpture, installation and jewellery, combining the traditional skills 

and forms of his ancestors with the contemporary use of glass as a 

sculptural and expressive medium. In his short career Havea’s distinctive 

works have been recognised internationally, including being acquired by 

major collections such as Corning Museum of Glass, New York, and the 

Victoria & Albert Museum, London, as well as being exhibited at the Saatchi 

Gallery, London. In 2009 he was the recipient of the prestigious 

International New Talent Award by Urban Glass New York.

LOCUST JONES was born in Christchurch, New Zealand, in 1963, and 

currently lives and works in Sydney. He has a Bachelor and Master of Visual 

Arts from Sydney College of the Arts, University of Sydney. Jones has 

exhibited extensively in Australia, New Zealand and internationally for the 

past decade, and has undertaken artist-in-residence programs in Beirut; 

Seoul, as an Asialink award recipient; and Hill End, following which he 

presented the recent solo exhibition Locust Jones: Some Mistakes Were 
Perhaps Made at Bathurst Regional Art Gallery. He has held solo exhibitions 

in Sydney, Melbourne, Auckland, Christchurch, Beirut, Dusseldorf, Mumbai 

and New York. Group exhibitions include I Walk The Line: New Australian 

Drawing, Museum of Contemporary Art, Sydney. His work is in numerous 

private and public collections, including those of Artbank, the Art Gallery of 

South Australia, and the National Gallery of Australia. He is represented by 

Dominik Mersch Gallery, Sydney; Karen Woodbury Gallery, Melbourne; and 

Whitespace, Auckland. 

AKIRA KAMADA was born in 1955 in Japan and has lived in Sydney since 

1987. He is a sculptor and landscape designer whose central artistic concern 

is the impact of human behaviour on the environment combined with an 

artistic respect and reverence for the beauty of natural materials. He has 

held solo exhibitions in Tokyo and Sydney and numerous group exhibitions, 

including Sculpture by the Sea on five occasions (2006-2010), and in 2008 

was the recipient of the Clitheroe Foundation Emerging Artists Mentorship 

Program Award by Sculpture by the Sea.

HEATHER KEPSKI, born in Sydney, is an artist and practising psychologist 

who specialises in cross-cultural understanding and the treatment of 

trauma. She has travelled extensively internationally, especially in South-

East Asia, experiences of which have inspired her practice in drawing, 

painting and printmaking. As well as a Bachelor of Arts, Master of Arts in 

Psychology and Diploma of Education, Kepski has completed fine arts 

courses at the National Art School, University of Southern Queensland, 

Charles Sturt University and completed an Advanced Diploma in Fine Arts 

at the Sydney Gallery School located at Meadowbank TAFE. In 2007 she 

studied printmaking at SACI University, in Florence, Italy. Kepski has won 

several awards for her work, including first prize for drawing at the Royal 

Easter Show in 2007. She has held solo exhibitions at Marianne Newman 

Gallery, Sydney, and numerous group exhibitions since 1996, including at 

Hazelhurst Regional Gallery and Tweed River Regional Gallery, as well as 

numerous exhibitions and projects at Bundeena, where she is actively 

involved in the Bundeena Maianbar Art Trail.
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SIMON MABERLEY, born in 1974 in Canberra, is a Sydney-based sculptor 

and glass artist. He has a Bachelor of Visual Arts (Honours) from Sydney 

College of the Arts, University of Sydney, obtained a Master of Fine Arts at 

Ohio State University in 2000, and has extensive experience as glass art 

tutor and has been a Board Member of Canberra Glassworks and the 

Australian Association of Glass Artists. Maberley has travelled and worked 

with a number of well-respected artists in the U.S.A., U.K., Italy, New 

Zealand and Japan.  His work is exhibited regularly both in Australia and 

the U.S.A. in Chicago, Cincinnati, Columbus, Seattle and Sarasota, and is 

represented in public, private and corporate collections.

JAMES McCALLUM was born in Sydney in 1989. In 2011 he completed a 

Bachelor of Fine Arts (Honours) degree in Sculpture at the National Art 

School, Sydney. During the same year he was awarded the Clitheroe 

Foundation Mentorship Program by Sculpture by the Sea, Bondi.  

McCallum’s practice is inspired by jazz, with artists such as Thelonious 

Monk and Jimmy Smith influencing him to improvise in unique ways, both 

in art and in music as he can play the trumpet, euphonium and trombone. 

McCallum’s work has been presented in a number of group exhibitions in 

Sydney, including at Mils Gallery and Delmar Gallery, as well as Sculpture in 

the Vineyards in the Hunter Valley.

DEBORAH REDWOOD was born in Sydney and is currently based in 

Wollongong. Her practice encompasses sculpture and installation. She has 

a Bachelor of Fine Arts from the College of Fine Arts, University of NSW, 

Sydney, and participated in a one-year student exchange at Alfred 

University, New York. For the past decade Redwood has participated in 

several solo and group exhibitions at venues including the Adelaide Festival 

Centre; Chapel on Station Gallery, Melbourne; Project Space Gallery, 

Wollongong; Wollongong City Gallery; Sculpture on the Shore, Thirroul; and 

Sculpture in the Vineyards, Wollombi. She has undertaken various artist-in-

residence programs, including in the U.S.A. at the Stone Quarry Hill Art 

Park, New York and I-Park, Connecticut. Redwood’s work has been highly 

commended in several art prizes and is in public art collections in Australia 

and the U.S.A. 

KHALED SABSABI was born in Tripoli, Lebanon, and migrated with his 

family to Australia in 1978. Since the late 1980s he has worked with 

communities, particularly in western Sydney, as an artist, curator and arts 

worker to create and develop art projects that explore people and places 

from broad social, political and ideological spectrums. Sabsabi has 

presented numerous solo exhibitions in Sydney and has exhibited in major 

group exhibitions including Edge of Elsewhere, 4A Centre for 

Contemporary Asian Art and Campbelltown Arts Centre for Sydney 

Festival; Making It New: Focus on Contemporary Australian Art, Museum of 

Contemporary Art, Sydney; and Soft Power: Asian Attitudes, Shanghai 

Zendai Museum of Modern Art; whilst also having exhibited in Argentina, 

Colombia, Germany, Italy, Lebanon, New Zealand and Poland. He has been 

the recipient of several awards and fellowships including, most recently, the 

2011 Helen Lempriere Travelling Art Scholarship and the prestigious 60th 

Blake Prize for his work Naqshbandi Greenacre Engagement. Travelling 

extensively in Lebanon and Turkey throughout 2011 and 2012, Sabsabi 

currently has several new works presented in All Our Relations, the 18th 

Biennale of Sydney.

DIANNE TURNER, born in Sydney, has been a ceramicist, arts manager, 

tutor and facilitator for more than twenty years, holding numerous 

certificates in ceramics training and a Postgraduate Certificate in Arts 

Management from the University of Technology, Sydney, whilst also being a 

Graduate Fellow of the School for Social Entrepreneurs, Sydney. Turner is 

the President and Founder of Parramatta Clay and Arts Inc. (PCAI), 

established in 2007 with a mission to provide studio space, instruction, 

support, and employment opportunities for ceramic artists and associated 

stakeholders. Since that time under Turner’s leadership PCAI has become a 

recognised artists’ hub in western Sydney. She is the recipient of numerous 

awards and grants for her artistic work and community initiatives, including 

a National Volunteer Award from the Federal Government, State Capital 

funding and Parramatta City Council’s Social Enterprise and Professional 

Arts Practice funding. 
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JESSICA TYRRELL is a Sydney-based new media artist who works at the 

intersection of installation, audio-visual performance, sound, video, online 

and locative media. Tyrrell’s work has been included at various festivals in 

Australia, such as Liquid Architecture, Real Life on Film, Australian Centre 

for the Moving Image, Melbourne, and This is Not Art, Newcastle. She has 

exhibited extensively in Sydney, including spaces such as Carriageworks, 

Firstdraft, Chalk Horse and MOP Projects. Tyrrell was a Co-Director of 

Firstdraft in 2009-2010 and is currently a PhD candidate at the University 

of Sydney where her research involves creating physically immersive 

environments that experiment with the effect of interactivity on narrative, 

poetics and spectatorship.

CURATOR 

PEDRO DE ALMEIDA is a curator, programmer, arts manager and writer.  

He is former Program Coordinator at Campbelltown Arts Centre, where he 

contributed to the development of exhibition projects, coordinated the 

delivery of the Centre’s multidisciplinary and community engaged cultural 

program, and project managed large-scale exhibition projects and 

publications, including Gallery A Sydney 1964-1983 (2009) and Edge of 
Elsewhere (2010-2012), a major three-year project for Sydney Festival that 

commissioned artists from Australia, Asia and the Pacific to produce new 

work in partnership with Sydney’s communities, for which he was also 

Associate Curator. He has worked for the Historic Houses Trust of New 

South Wales developing and delivering cultural programs, as well as in 

publishing at Australia’s largest independent publisher Allen & Unwin. De 

Almeida has a First Class Honours Degree in Visual Arts from Sydney 

College of the Arts, University of Sydney. In 2010 he was awarded the Art 

Monthly Australia Emerging Arts Writer’s Award, and was a National 

Finalist in the British Council’s Realise Your Dream Award. He is a freelance 

writer and regular contributor to Art & Australia and Art Monthly Australia. 

CURATOR’S ACKNOWLEDGEMENTS
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the exhibition. 

I thank and acknowledge the opportunity provided by Sydney Olympic 
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Manager Arts Programming, and the contributions of his colleagues Nicki 

Black, Marketing Campaign Manager; Angie Knott, Manager, Information & 

Records Services; Tata Hona, Records Coordinator; Tina Hsu, Ecology 

Project Officer, Environment & Ecology; and especially Dova Sin for her 

splendid design of this catalogue and exhibition material. Thank you also to 

the Sydney Olympic Park Rangers. 

In addition, I thank the individuals and organisations that have generously 

given their time, knowledge and assistance in the development of this 

project: Paolo Busato; Dy-mark Australia Pty Ltd; Professor Ian Howard, 

Dean, College of Fine Arts, University of New South Wales; International Art 

Services; Kevin Leamon and Cheya Cootes, Original Materials Branch, State 

Library of New South Wales; Garry Lynton and Paul Lynton of Endeavour 

Skilled Trades and the team of installers; Nathan Mitchell, Managing 

Director, Naturewise Landscape Management Pty Ltd; Commander S.R. 

Moore, CSM, Royal Australian Navy; National Library of Australia; Shell 

Australia Ltd; Uncle Greg Simms, Darug elder and artist; Verve 

Communications; and Mary Wenholz, Associate Director, Gallery Barry 

Keldoulis. Lastly, thank you to John Murphy for timely and sage advice. 
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NEWINGTON ARMORY AND THE 
ARMORY GALLERY
Set amidst a 52-hectare riverside landscape of undulating hills, woodlands 

and wetlands, Newington Armory features over 100 heritage buildings 

previously used to store naval armaments. The fortified bunkers remain, 

dotted around rolling green fields, eerily cocooned by their blast-diffusing 

earthen ramparts.

 

Originally established in the late 19th Century as a munitions and 

gunpowder storage facility, the Royal Australian Naval Armaments Depot 

operated through until the closing years of the 20th century. In an amazing 

rebirth from these military-industrial origins, Newington Armory has since 

been transformed into a unique arts precinct including a gallery, theatre, 

outdoor amphitheatre and artists’ studios. Visitors can now meet artists at 

work in the heritage buildings, and visit  the Armory Gallery, a 500 sqm 

former explosives storehouse, which holds up to five free exhibitions 

throughout the year including ARTEXPRESS and Operation Art.  An 

ongoing program comprising film screenings, riverside concerts and a 

range of participatory arts workshops enhances the Park’s reputation as a 

place with a unique creative spirit.

 

Armory Gallery
Building 18, Newington Armory, Jamieson Street

Sydney Olympic Park, Australia

Tel. (02) 9714 7888 www.sydneyolympicpark.com.au



63 64

© Sydney Olympic Park Authority.
Copyright in the text is held by the author.
Copyright in the images is held by the artist and/or rights holder.

Published by Sydney Olympic Park Authority. First published 2012.

This book is copyright. Apart from fair dealing for the purpose of private study, 
research, criticism or review, as permitted under the Copyright Act 1968, no part 
may be reproduced by any process without written permission. Inquiries should be 
addressed to the publisher.  The opinions expressed in this publication are those of the 
author and not necessarily those of Sydney Olympic Park Authority. 

National Library of Australia Cataloguing-in-Publication entry
Author Almeida, Pedro de.
Title: Excavation : the Armory Exhibition 2012 
ISBN: 9780980597691 (pbk.)
Subjects: Sydney Olympic Park  Armory Gallery--Exhibitions.
 Art, Modern--21st century--Exhibitions.
 Art, Australian--Exhibitions.
Other Authors/Contributors: Sydney Olympic Park Authority.
Dewey Number:        759.994

This catalogue has been published to accompany EXCAVATION: The Armory Exhibition 
2012 presented from 17 June to 19 August 2012 at the Armory Gallery, Newington 
Armory, Jamieson Street, Sydney Olympic Park NSW 2127.

Sydney Olympic Park Authority
8 Australia Avenue Sydney Olympic Park NSW 2127
Locked Bag 3 Sydney Olympic Park NSW 2127
Tel +61 2 9714 7300  |  Fax +61 2 9714 7818
enquiries@sopa.nsw.gov.au
www.sydneyolympicpark.com.au 

Curator & project manager: Pedro de Almeida
Design: Dova Sin

Cover: Simon Maberley, Midas (fool’s gold), 2010 (detail). Courtesy the artist. 
Photo: Paolo Busato. 

Inside front & back cover: Construction of Sydney Olympic Park, 1998. 
Photo: Bob Peters. © Sydney Olympic Park Authority.


